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Stop the Sun as it Rises!

Paint dawn and dusk
and into the quiet
of earth’s shadow, night

Paint moon and stars

then grab winds of midday.
Chase douds, Kt mists
and face the driving rain.

Wafk in mefting snow

ciimb mourtaing

and run with tumbling brooks
Ride rivers to the sea

gink with the sun

below the waters.

Look with me - VWest
listen to your voice within.
Struggie to be rue

to the Noture in yourself

Weave the fobnc of each work
like a spider -

Make it function!

Moke it strong!

Make it

“The way [0 do = is to be”
Do it -
Do it wel

Do it right for your
Felt idea - yours!

Ray Strong



[
|

; Taking in the Landscape

For me the realist's discipline, “to paint it just as you saw it," had its early origins in
Oregon, where | was a youthful admirer of Winslow Homer. He helped me
understand that painting is a mental thing, in addition to all the other trade skills
one has to master. Therefore, almost since the beginning of my efforts, when |
painted mountains | sought to get their depth, their weight, and their impact by
putting mind behind my brush to feel the function of nature’s ways. | sought the

substance of it all, not the surface facts.

When asked, " Why doovou '|'|i|i,|'_|l::"}|::|1.' SEMONE Gnoe 'I"l,“l:llil:'-ll_
“Tiv live throasgh the eye and from the experience = pursuing
B |iI.:I'IL|:¢L1pq_' = @ncl Eo Jitss it el %0 OUFsETrs can I.'I'Iii1:|' that
samy® hallmess of lile” That fullness of ke will e -:!Iih[:-1u:|-1'|:[ in
force duning “Ray Strong: Taking in the T:A|1|.I£|.|:":||:H.'." i e
n]'u.'u:lil.l;_: that will run throwsgh Mane 2, 2005,

A landmark event, the Strong exhibit honoss the artist on
the occasion of his 100th birthday (January 3, 20005). The show
features over S0 paintings spanning the entire 0 years of his
career, frosm the 19205 to the present. His early paintings weill
accupy the tae rooms of the Muscum Changing Gallery, while
mose recent work will be displayed in the Bird Habicar Hall
alongside the spectacubar dioramas he painted (o the 1960s.

Many of the paintings in this exhibit belong to the Strong
Family Trest, and some: have never before been shown o the
public. Director of Exhibits Brian Weber promises that visitors
will be surprised by the artist’s diversity of technigques and
breakth of subject matier,

Wieher obseeves, “In 5anta Barbara, we end o think of
Rav's art a8 his paintings of the Sowhern Californda landscapse.
This show willl include an abundance of lesserdooren bt im-
pressive wosks from other poographic aresas. There will be
paintings from “The Cregon Collection' thar dare feom the
198019505, as well a5 paintings from the Exspeen and West-
ern Sierras, Monument Valley, Canyon de Chelly, and Marin®

The exhibit will abso feature three short videos of Ray: ome
of him talking abwt his life, another about howe he cneates his
art, amdd another about his dioramas,

Froem “The Art of the Diorama” by Ray Strong

Sowme Gl Ray Strongs thee dean of Sant, Barbara Bndscipe
pringers; soime cill him a living ksend, By dedicating his life to
the art of the |H.I'II.|JII-II'.HPI:"_ Fae Fus mside @ vital contriboation 6
the American realst iradition, His stand on the environment.,
Tais commidmatment 0 education, and hs sncens ove ol '|,1n||p1|.'
contimue 10 endear him 1o the Santa Barbar commumniny,

A Life in Art

Ray began painting ar age elght in Copvallis, Oregon. He
grew up on farms where he developed bBoth hds lifelong affin-
ity for the landscape and his desire to capiare it 0 am. His
formal education consested of studics with individual arists as

well &= snnes ar the Califormia School of Fine Arts in San Fran-
cisco and the A Soodents Leagoe in New York.

In the 1930s, Ray joined Maoymard Dixon and other artists
in sturting the Arts Students” Leaguoe of San Fancisco, and he
also established his reputation as a paimber of muorals and dior-
s, He participated in the Boosevelt Administoion's WEA
progects, painting dionumas at post offices, schoods and the Cali-
farnia-Pacific and Golden Gate imtemational expositions,

Bay liked o say that “the binds and the banks” booaght
hirm and his famdly oo Santa Barbara. In 19060, he was oomods
sioned oo paint the diorma backgrounds for the Bied Habitat
Hall ar the Sants Barbars Musewm of MNatueal History, a theee-
vear project. He also completed several paintings for Santa
Barbara Savings and Loan.

Chver the vears, his passion and filent for teaching founcd
many cutlets, In 1965 he cofounded the Santa Barbara Insti-
tute of Arts, where he tawght for cight years. He also taught in




the: Achult Education program ab Sant
Barar Ciry College, [In norberm Cali
Farnia, e codonmnded the Mendoes
Arts Cembier anid taoghi at thie Codl
Marin

[n iy and his friend and fel-
ovwe artist Armuno Tello founced the Chk
Girougp, a el adr painting club for ar-
ises dedicared o preserving the open
Lancscape. In additeon 10 raising, over 51
mallicn for enviconmental causes, this
group has given yoLnger aetsts an op-
POETUNELY b0 prainl reealarly wath By

In 192, Ray and his wifie Elizabeth
Fourdied thee Santa Barbam Art Students
League in rarion with the Santa
Barbara Museum of Natural History and
fellow lamdlscape artists ;
prowvidhes cutrench progs
ticans, workshops, and exhibits for adults
andd for children in bocal schools

During his lifermme, Ray has exhils
it pmlberies amd muscoms theough-
oul the L I Spares, incluodi the
Maclhwth C: v oin Mew Yok, Cowie
Calberics in Los Angeles; Corcoran Cral-
lery in Wi r, T De Young Mu-
s, Palace of the Lagionn of Homaor,
Crrves Coalberses, amd Maxwell Calleriss
in Sadnd Frmsdisods: a1 Barbsim Museiim
of Art, and The Easton Gallery in
Mantedito. His work is el i the poer
rEanent colleciion af the Saarhsenizn
Instinution

Ray currently lives wwich his daugh-
ter Barbara in Th vers, Californii,
whene he still paines every day and lves
hils eredo:“To capture the gloriously liv
ing landscape of California in paint anmd
poctry has been the Ufe of my soul” ®

L

“Blacs Moung
Caollazmion of Mickasl and Barkara Whitt

“Wadd n Gift 1o Echel and Kepaesh™ 1541
Collecuon of Ethel Strang Adams

“Wost Big Pire™” |43
[Field study for condar digrama)
Collestion of Eric Healpdil




